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Invisibilités

Souvent, ce que I'on ne voit pas est plus déterminant que ce que I'on voit. Et de méme que Ies choses peuvent
etre visibles de différentes maniéres, elles peuvent aussi étre invisibles de différentes maniéres. Lhistori-
enne de l'art américaine Rebecca Solnit a tenté d’établir une phénoménologie des différentes « invisibil-
ités » : « La premieére pourrait étre celle des choses qui ont une existence matérielle — Ies radiations ou
l'ozone, par exemple — mais ne deviennent visibles qu’en de rares occasions. La seconde serait celle

des abstractions — la violence, 'amnésie ou la course aux armements — qui se ne se manifestent

que par le biais d’actions, de conséquences ou de causes. La troisiéme serait celle des choses
culturellement refoulées : la violence domestique ne devient visible que lorsque Ies victimes ont

acquis un droit de parole (...) La quatriéme pourrait étre celle des régles qui déterminent ce

que nous voulons et sommes en mesure de voir dans la mesure ot ces régles sont rarement

examinées. La cinquiéme engloberait tout ce qui est estampillé « haute sécurité », classé,

supprimé, caché, sous haute surveillance — invisible par décret gouvernemental : les

secrets officiels. La sixiéme serait liée au temps — tout ce qui est déja advenus ou ne

I'est pas encore.»!

D’un point de vue scientifique, 'absence de distinction catégorielle entre formes
physiques et formes sociales d’invisibilité parait sans doute peu rigoureuse ;
en revanche elle correspond bien a 'approche qu’ont de linvisibilité Ies
arts visuels et plastiques, ot il s’agit de trouver des images physiquement
perceptibles pour des événements immatériels. Des lors les « Invisibilités »
se révelent un concept suffisamment ample pour a la fois réunir et relier
diverses contributions artistiques de Montpellier et de Berlin. Ainsi ce
n’est plus a tel ou tel médium artistique que sera attribué Ie devant
de la scéne mais plutdt a la question de savoir comment différents .
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Julien Dartois

[ create meeting points between
shapes and materials. I think the
most important in my worR is the
space between materials. The space
becomes an element of sculpture.
My work is an experience, continual-
ly changing.

M-003, steel, aluminium, 2014
G-009, brass, frake, 2014
Kit, aluminium, wood, 2014

Sophie DIoussky

One day, as I tried to picture one
boy’s eyes, I realized | knew they
where blue but [ was not able to find
exactly which blue it was. [ went
through images of him in my head. It
was like a film. The similarity be-
tween memories and video became
obvious to me.

Which blue were his eyes?,
video 29’ [ooped, 2014

Sarah Grandjean

My work focuses on what could

be called “reality” and what could
question it, dealing with fiction, illu-
sion, storytelling, and their potenti-
ality of coming into every- day life.
By extension, 'm more and more
concerned by film or stage sets and
the way to inhabit them: the way a
place can become a decorum or how
we can experience “real” moments
in artificial places, first conceived to
be mimetic places. The question of
the viewer's place, his interaction
with the works or his immersion into
them is also important to me.

Waiting Room, Installation,
mixed media, 2014

Blub, Installation,

mixed media, 2014

Florent Masante

Through my paintings and installa-
tions I try to create a poetic lan-
guage, a balance between construc-
tion and deconstruction as it exists
in free jazz for example. 'm working
from a romantic point of view,
which means to me being open to
every day influences, to emotions.

I'm not a painter I'm a lover,
paintings, variable sizes, 2014

Baptiste Roca

[ questions the inherent hierarchy

of artistic production, the « sanctifi-
cation » of art subjects conforming
to political and ideological control.
Beyond the political intention, there
is also a question of form and colour
I'm interested in. It's also important
to me to make participate directly
and indirectly the spectator in my art
works. When does colour becomes
«art», when does physical gesture
become «artistic»?

Untitled, Installation (paper,

oil pastels, wood, tables,
video), 2014

Benjamin Sourjous

Sans titre (copie),
digital print, 2014

Andres Vir Hera

[ use mixed media to explore the
contrast between optical and digital
dimensions. It wanders in between
modern and ancient perceptions.

In my work the everyday objects
become relics, the uncanny historical
places are brought to us as a remind-
er of their fragility.

Il pequeiio principe, book, 2014
St. Guilhem 2, sculpture, 2014
The facade never existed,
drawing, 2014

French chavs, vidéo sculpture,
2014

Giulia Zanvit

My artistic approach is a poetic one:
[ create images which can be assem-
bled in different manners, and hence
create free associations and emo-
tional landscapes.

Trouble no more, oil on canvas,
30 x 30 cm, 2014

Devil in the fresh, two men,

oil on canvas, 30 x 30 cm, 2014
Black crack and red drapes,
oil on canvas, 130 x 200 cm, 2014
Un amour primaire,

prepared photography, 2014

Things Not Seen Archive #1

The “Things not Seen Archive” con-
sists in a constantly growing collec-
tion of vinyls made in one exemplary
each, carved one-sided. Each vinyl
contains a choice of sound pieces
by students in art and visual artists.
Having its own turntable each, the
vinyl's content meets and mixes (or
not), depending on the moment of
their activation. The archive is run
by students and post-graduates of
the Academy of the Arts Montpellier
(ESBAMA). Idea and installation :
Nadia Lichtig

Things Not Seen Archive #1,
Installation ( 2 vinyls, 2 recordplay-
ers, wood, headphones), 2014



Things Not Seen Archive #1

Vinyl |
1. 2. 3. 4. 5. 6. 7 8.
Agneés Dominique Jochen Julien Splitter Michael Florent Cedrick
Geoffray, Ghesquiere, Dehn, Dartois, Revolt Perez, Masante, Emenyier,
Cette téte Oiseau Christine Legierung (Carola Sylvia Car moi The Pleasure
que trouvé Chubbock - Ernst Monnier-  je t'aime of Shilly-
j’adorais (extract) Loreto & Stefan Floor Shallying
Martinez Kaminski),
Troncoso Intro
0’41 0’54 0'23 0’58 0"10 2'59 1’05 319
Vinyl 1l
1. 2. 3. 4. 5.
Benjamin Catherine Franck Jacques Michaél
Sourjous, Lorent, David, Schonbeck, Sellam,
35 secondes Prelude Le Chant du Das Empor- Forét
des Lumiéres napperon dringen impossible
de la Ville
110 2'26 2'57 3'16 3’00




